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Cyborg: Metaphor of Man and Machine
s Chen Jing

(Research Institute of Humanities and Arts, Shanghai Jiao Tong University)

Abstracts:

An important cultural sign of the late 20th century, cyborg not only forms a
metaphor of man and machine and of soul and body in the context of Western
culture bot also rephrases those concepts in the context of cybernetics. At the
same time, cyborg provides a new sample of re-examining the old concern of
man and machine, and soul and body.

Keywords:

cyborg, metaphor, cybernetics

An Aesthetic Construct Based on Ideological Theories:
Reading the Textbook Aaesthetics Edited by Wang Jie

u Chen Chunli

(School of International Exchange, Xianyang Normal University)

Abstracts:

The contemporary Chinese compilation of textbooks in aesthetics has been
under the influence of Kantian and Heideggerian aesthetics, applying the
abstract deductive method to the construction of an all-mighty philosophic
aesthetics in response to all aesthetic phenomena. This practice does not accord
with Marx’s view on innovation — the logic principle of social historicization,
because it employs, more or less, idealism and romanticism. Of course, some
scholars have already started exploring and developing a more authentic Marxist
aesthetic approach, a more social historicizing approach, to compiling
textbooks, among whom is Professor Wang Jie. His textbook Aesthetic is an
attempt to construct modern Chinese Marxist esthetic system. Based on
ideological theories and historical materialism, and starting with aesthetic

experiences, this textbook makes a though and plain exposition of the essence of



