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@ Emily Short, Saweir-Faire. 2002, Electronic Literature Collection 1, eds. N. Katherine Hayles, Nick Montfort,
Scott Rettberg, and Stephanie Strickland, Maryland: Electronic Literature Organization, 2006, http: collection.
eliterature. org(LL F A ELC 1).

@ Jon Ingold, All Roads  http;//www. ingold. fsnet. co. uk/if. htm.

©® Donna Leishman, The Possession of Christian Shaw, http://www. 6amhoover. com/xxx/start. htm.

@  Janet Cardiff, The Missing Voice, Case Study B, 1999 ; Her Long Black Hair, 2005, http://www. publicartfund.
org/pafweb/projects/05/cardiff/cardiff-05. html.

@® Blast Theory, Uncle Roy All Around You, premiered London, 2003, http://www. blasttheory. co. uk/bt/work_

uncleroy. html.



"SRR 2 JRRIF

AAE X T AT TR AR PP A . X 8 SCAR /I o i B 3 L SO < 2
A B HBESE . i35 T XA RS R BT R . — 7 T 38 Lt B O AR SR T — i S
PRI Z (B 5 — 5 T » 2 H A R AR A R IR A FE R O, [ s G o %o 8 3 13/ L Ak
TEB 3 0 FR B SR A4 [ © T B £, 3 L /NUBESRE 1R i R A AR s 1 AR TR
ZetE, T AUF K I AT s, B A — i E OB A B 5T R R A% S HUR
(Lblushoss Pequeno Glazier), fth# 7 i 5, 137 8K 70> (Electronic Poetry Center) 5#L4%
W « Bff o 3517 (Kenneth Goldsmith) () Ubuweb — 2 i 4 M 4% i BSe BN EL B T
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